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B e r l i n e r K r i t i k e n : Band I I I 1 9 7 4 - 1 9 7 9 . By 
Erns t Schumacher. B e r l i n : Hensche l ve r l ag Kunst 
und G e s e l l s c h a f t , 1982. 326 pp. 

The f i r s t c o l l e c t i o n o f E r n s t S c h u m a c h e r ' s 
s e l e c t e d t h e a t e r r ev i ews from the B e r l i n e r Z e i ­
tung appeared under the t i t l e B e r l i n e r K r i t i k e n : 
E i n Theaterdezenium and covered the p e r i o d from 
1964-1974. Th i s t h i r d volume c on ta ins a r e p r e ­
s e n t a t i v e s e l e c t i o n o f h i s r ev i ews i n the same 
newspape r f o r the f i v e f o l l o w i n g y e a r s f rom 
1974/75 -1978/79 . D r . C h r i s t a N e u b e r t - H e r w i g 
s e l e c t e d t h e r e v i e w s as w e l l a s f o r t y pages o f 
photographs from va r i ous p r oduc t i ons . She a l s o 
p r e p a r e d a c h r o n o l o g y o f p r o d u c t i o n s i n th e 
t r a d i t i o n a l B e r l i n t h e a t e r s - - D e u t s c h e s 
Theater , Volksbühne, B e r l i n e r T h e a t e r , T h e a t e r 
de r F r e u n d s c h a f t , Maxim G o r k i T h e a t e r , and 
Theater im P a l a s t . 

P r o f . D r . h a b i l . Schumacher i s a b r i l ­
l i a n t t h ea t e r c r i t i c when he has good m a t e r i a l 
to work w i t h and r e f r a i n s from preach ing c u l t u r ­
a l p o l i t i c s . H i s r ev i ews are i n c i s i v e and 
i n f o r m a t i v e ; they p r o v i d e i n t e r e s t i n g ana lyses 
o f the p l a y s as w e l l as f rank assessments o f the 
p e r f o r m a n c e s o f t h e p l a y e r s and t h e o v e r a l l 
p r o d u c t i o n . A l l t o o o f t e n , howeve r , he f e e l s 
c o m p e l l e d t o s e r v e the s t a t e , and t h e n h i s r e ­
v i ews , and e s p e c i a l l y h i s season summaries, are 
marred by p o l i t i c s . 

For each o f the thea t e r seasons from 1974/75 
t h r o u g h 1978/79 , N e u b e r t - H e r w i g has s e l e c t e d 
f rom f o u r t e e n t o n i n e t e e n r e p r e s e n t a t i v e r e ­
v i e w s . These a r e f o l l o w e d by a c o l l e c t i o n o f 
newspaper a r t i c l e s w r i t t e n by Schumacher at the 
end o f each s e a s o n i n Augus t i n w h i c h he sum­
mar i zes the t r ends and h i g h l i g h t s o f the season. 
Taken as a w h o l e , t h e r e v i e w s and s u m m a r i e s 
p r o v i d e an e x c e l l e n t s u r v e y o f t h e h i s t o r y and 
development of East German thea t e r i n B e r l i n . 

In keeping w i t h p r o d u c t i v i t y demands o f the 
SED, the f i r s t season under r ev i ew , 1974/75, was 
a h i g h l y p r o d u c t i v e o n e , a c c o r d i n g t o 
Schumacher . Over two dozen p l a y s were p e r ­
formed, i n c l u d i n g over a dozen premieres . Com­
p a r e d w i t h p r e v i o u s y e a r s , more c l a s s i c a l and 
contemporary p l ays were per formed, but Schuma­
c h e r r e g r e t s the f a c t t h a t , as i n p r e v i o u s 
y e a r s , c l a s s i c a l p l a y s by such a u t h o r s as 
S h a k e s p e a r e , R a c i n e , G o z z i , and K l e i s t p r e ­
dominated over works by c r i t i c a l r e a l i s t s from 
s o c i a l i s t c o u n t r i e s . He p r a i s e s , howeve r , the 
r e l a t i o n s h i p o f the t h e a t e r s o f B e r l i n w i t h 
workers and young people and t h e i r e f f o r t s to go 
on t our and host f o r e i gn t roupes . 

In 1975/76 B e r l i n t h e a t e r s p roved a g a i n , 
Schumacher notes , that they had taken the SED's 
demands f o r more p r o d u c t i v i t y s e r i o u s l y . The 
c l a s s i c s o f many c o u n t r i e s were c u l t i v a t e d - -
C a l d e r o n , M o l i e r e , I b s e n , and Goe the . In a d ­
d i t i o n to a number o f E a s t German p l a y s , more 
works from other s o c i a l i s t c o u n t r i e s , above a l l , 
the S o v i e t U n i o n , were p r o d u c e d . B e r l i n t h e a ­
t e r s , howeve r , s t i l l had not e s t a b l i s h e d e f ­
f e c t i v e r e l a t i o n s h i p s w i t h t h e a t e r s o f o t h e r 
s o c i a l i s t s t a t e s . 

The 1976/77 season i n B e r l i n was d i s a p p o i n t ­
i ng on the whole for Schumacher. P r o d u c t i v i t y 
seemed l a c k i n g , the c l a s s i c s were neg l ec t ed , and 
the s o c i a l i s t - r e a l i s t p l a y s by E a s t German 
a u t h o r s were u n s a t i s f a c t o r y . The one b r i g h t 
spot was the r ed i s cove r y and new p roduc t i on o f 
wo rks by c r i t i c a l r e a l i s t s s u c h as N e s t r o y , 
Hauptmann, Odön von Horvath , and Georg K a i s e r . 

In the 1977/78 s e a s o n t h a t c o i n c i d e d w i t h 
the 3 0 t h a n n i v e r s a r y o f the f o u n d i n g o f the 
f i r s t German w o r k e r s ' and p e a s a n t s ' s t a t e , 
Schumacher's s o c i a l i s t z e a l i n the r e v i e w s and 
i n the s u m m a r i e s r e a c h e s i t s peak. F o r the 
f i r s t t i m e , Russ ian and Sov i e t drama now belongs 
f i r m l y to the r e p e r t o i r e o f B e r l i n t h e a t e r s , and 
he f i n d s improvement i n the number and q u a l i t y 
o f s o c i a l i s t p l a y s by East German authors . This 
z e a l c a r r i e s ove r t o t h e 1978/79 season w h i c h 
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shows an i n c r e a s e i n p r oduc t i ons o f p l a y s from 
o t h e r s o c i a l i s t s t a t e s and a g r o w t h i n 
contemporary s o c i a l i s t drama, t h a t , u n f o r t u n a t e ­
l y , East German works s t i l l cannot match. 

G i v e n t h e w e a l t h o f d e t a i l f ound i n t h e 
volume, e r r o r s are remarkably few. On page 302 
the 1976/77 season date shou ld be o m i t t e d . The 
Hebbe l l i s t e d on page 319 s h o u l d be F r i e d r i c h , 
not Johann Pe t e r Hebbel . 

Herman K. Doswald 
V i r g i n i a P o l y t e c h n i c I n s t i t u t e and S t a t e 
U n i v e r s i t y 

V o l k s d e m o k r a t i e im K i n o : P r o p a g a n d i s t i s e h e 
S e l b s t d a r s t e l l u n g der SED im DEFA-Dokumentar f i lm 
1 9 4 6 - 1 9 5 7 . By E r n s t O p g e n o o r t h . C o l o g n e : 
Ve r l a g Wissenscha f t und P o l i t i k , 1984. 298 pp. 

The somewhat r edundan t t i t l e o f t h i s book 
r e v e a l s i t s b i a s : The s e l f - p o r t r a y a l o f any 
p o l i t i c a l o r g a n i z a t i o n i s by i t s v e r y n a t u r e 
s e l f - s e r v i n g . Thus , t h e r e wou ld have been no 
need f o r the a d j e c t i v e " p r o p a g a n d i s t s " w i t h i t s 
d e r o g a t o r y c o n n o t a t i o n s . I n s t e a d , one m i g h t 
w e l l argue t h a t documentary f i l m s have a b u i l t -
i n t endency e i t h e r to i d e a l i z e o r t o c r i t i c i z e 
t h e i r sub j e c t mat te r . This book the r e f o r e c an ­
not (and a d m i t t e d l y does not) make any c l a i m of 
n o n - p a r t i s a n and v a l u e - n e u t r a l s c h o l a r l y ob j ec ­
t i v i t y . P r o f . Opgenoo r th no t o n l y d e f i n e s h i s 
own p o l i t i c a l p o s i t i o n as " l e f t i s h l i b e r a l , " 
b e l i e v i n g i n a c r i t i c a l - e m a n c i p a t o r y v i e w o f 
Marx i sm, but admi t s h i s i n t e n t i o n o f a n a l y z i n g 
f i l m s " a g a i n s t the g r a i n , " i . e . i n t e r p r e t i n g not 
j u s t what the f i l m s show but a l s o what they 
omi t . Fur thermore , he o f t e n s t r e s s e s d i s c r e p ­
a n c i e s be tween the image on the s c r e e n and the 
spoken c o m m e n t a r y . F r e q u e n t l y , t e c h n i c a l 
aspec ts such as camera ang le , type and d u r a t i o n 
o f sho t , and camera movement are i n t e r p r e t e d to 
r e v e a l the a l l e g e d a i m s o f t h e f i l m n iakers and 

the p resumed a f f e c t on the v i e w e r . In absence 
o f c o n c r e t e e v i d e n c e , t h i s i s o f n e c e s s i t y a 
s l i g h t l y s p e c u l a t i v e unde r tak ing . 

The a u t h o r a n a l y z e s 64 DEFA d o c u m e n t a r i e s 
f rom 1946 t o 1957, a p p r o x i m a t e l y 20?o o f the 
t o t a l p r oduc t i on for the p e r i od - - presumably a 
r e p r e s e n t a t i v e sample. The end date was chosen 
on the assumpt ion that the d e s t a l i n i z a t i o n f o l ­
l ow ing the 20th Congress o f the Communist Par ty 
o f the S o v i e t U n i o n i n 1956 c a u s e d s i g n i f i c a n t 
changes i n the GDR as w e l l . A c t u a l l y , the 
e v e n t s o f June 17, 1953 t u r n e d out to have 
i m p o r t a n t c o n s e q u e n c e s i n the manner ( i f not 
n e c e s s a r i l y the s u b s t a n c e ) o f the SED's s e l f -
p o r t r a y a l . In a d d i t i o n , the p e r i o d c o v e r s the 
years i n which TV p layed no s i g n i f i c a n t r o l e i n 
the GDR as a g o v e r n m e n t - c o n t r o l l e d medium o f 
i n f o r m a t i o n . 

The author f i nds two major components i n the 
SED's view o f democracy, which he l a b e l s " s t a l i -
n i s t i c " and " p o p u l a r - d e m o c r a t i c " ( vo lksdemokra­
t i s c h ) . The former emphasizes the l e a d i n g doc­
t r i n a i r e r o l e o f the P a r t y and i t s h i e r a r c h i c a l 
s t r u c t u r e . I t s p h i l o s o p h y i s b e s t r e v e a l e d i n 
the s l o g a n "The P a r t y i s a l w a y s r i g h t . " The 
l a t t e r s t r e s s e s the p a r t i c i p a t i o n and consent o f 
the masses i n p o l i t i c a l d e c i s i o n s , a l l o w s c r i t i ­
c i sm o f dogmatism and bureaucracy , and b e l i e v e s 
tha t " i f masses o f workers do not understand the 
P a r t y , i t i s the f a u l t o f t h e P a r t y , not o f the 
w o r k e r s . " 

Not u n e x p e c t e d l y , P r o f . Opgenoor th f i n d s 
these two a t t i t u d e s i n frequent c o n f l i c t between 
f i l m makers who b e l i e v e i n a c e r t a i n deg ree o f 
a r t i s t i c freedom and the a u t h o r i t a r i a n demands 
o f the c e n s o r f o r c o n f o r m i t y w i t h the P a r t y 
l i n e . Nor does i t come as a g r e a t r e v e l a t i o n 
tha t a f t e r June o f 1953 g r ea t e r s t r e s s i s p l aced 
on c r e a t i n g the image o f popular invo lvement i n 
the d e c i s i o n - m a k i n g process . 

The f i l m s are grouped by major themes, such 
as the SED i t s e l f , the F D J , the S o v i e t U n i o n , 
the T h i r d W o r l d , the f i g h t a g a i n s t W e s t e r n 
i m p e r i a l i s m , the po l emic aga ins t neo - f asc i sm i n 
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